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My newly commissioned wall mural Intervals, which presents
twenty faux windows revealing bold, abstract monochrome
paintings, imparts a "new facade" to the southern wall of the Tel
Aviv Artists House. Embodying tonal transitions from the scale of
warm to cool colors, these works effectively highlight a hierarchy
of atmospheres in the passage of the seasons through the shades,
temperatures and emotional qualities affected by the shortening
and lengthening cycles of hours and days over the course of a year.

The intervals "erupt” through the outer wall that encloses
the building while also embracing the rhythm of the pedestrians
strolling along Alcharizi Street and reaching the art space entrance.
The resulting effect is a momentary intermingling with the street
on the visuval-architectural plane, as well as lending a more
contemporary, "renovated’ feel to the building. Its Bauhaus style
references Tel Aviv's "White City" that stretches to Arlozorov
Street just to the north and which was recognized by UNESCO
as a World Cultural Heritage site. The installation conceptually
"opens” the Artists House to the neighborhood residents and
passersby, hinting as to what is concealed inside and inviting
them to enter its doors.

The Artists House was dedicated some six weeks after the
declaration of the State, on July 2, 1948, as an exhibition space
for what is now called the Association of Painters and Sculptors
(Tel Aviv). A series of horizontal window slits were originally
planned for the southern wall, as well as a balcony on the upper
part allowing access to the roof. The desire to maximize the use
of space led to the final design of windowless internal walls
devoted to displaying artworks. The architecture thus created a
total division between the outside and inside, between the outer
Tel Aviv street and the inner art galleries.

While actual windows allow a peek in either one or both
directions, inward and outward, the ones | portray in my installation
do not function as a "window upon reality” or a conduit for
conveying information regarding the goings-on within the building.
Rather than granting exposure or the illusion of transparency, they
appear opaque, thereby emphasizing the tension between the
public space and the discrete art complex. Nonetheless, for that
very reason, these pictorial windows have the capacity to offer a
reflexive, "internal” look into the hearts and thoughts of spectators.
Intervals functions as a multilayered summons, indicating the

need to reveal the innermost. It invites people on the street to

look further into the installation artwork, but also to gaze inward
— into the Artists House, into the paintings, and into themselves.

Joseph Zaritsky, for whom the Artists House is named,
cofounded "Ofakim Hadashim” (New Horizons), the first distinctively
Israeli art movement formed in the fledgling state in the 40s and
50s. Its main distinction was the preference of the universal over
any homespun visual language, out of reliance on global artistic
elements and its values of color, line and gesture, without nodding
to the narratives, or aesthetically referring to the figurative forms,
of the local culture. Displaying Intervals on the wall of the Artists
House comprises the completion of a circle and a gesture to the
values of abstract painting represented by "Ofakim Hadashim” in
general and Joseph Zaritsky in particular.

Intervals' colorful surfaces consist of pieces of various materials
— plastic, embroidery thread, wood — embedded in diluted paint on
the canvas bed, without using any paintbrushes. These are ghost
paintings that actually exhibit a stripped-off layer of the imprinted
image as testimony to the artistic process that remains entirely
outside the final work. Yet another layer of ghostliness hovers
around this display, since these are not the original paintings
but prints of them, a distant replication of the real thing, and yet
the distancing and nearing are an inherent part of the artistic
procedure that created them.

The choice of embedding paintings heightens the absent and
the hidden, as well as its objective to encourage the spectator to
"peel off" layers of defense and consciousness, while also individually
peering inward. The imprints are like tracks in lost time, something
that existed and disappeared, and using this technique signifies
the possibility of cracking open a window onto what has faded
over the ages.

My painting installations (such as Time Traveler, Parts | and I,
which were exhibited in California in late 2017 and early 2018), in
addition to /ntervals, address time as a fluid, inconceivable notion,
and as embodying the potential for representation in an abstract
image. The pseudo windows, which have virtually engulfed the
paintings, allow for viewing the solitary artworks, each one seen
from a different pane, as well as the cohesive creation in its entirety,
the further one moves back from the wall. They ask viewers not
to be satisfied with a fleeting glance, but rather to slow down,
linger, examine the work, walk alongside it, move closer and back

away, lift their heads and fully experience the encounter with an

unexpectedly situated, unusually large work of art.

In this display as well, the question of the seasons and time
serves not only what is visible on the surface but also many
other tangential subjects. Time is manifested here as the interval
necessary for internalizing the installation, in its temporary
transitions as well as the architecture it represents. Time is likewise
represented by the passing, recurring seasons, each instance in a
different way and yet with all their inherent continuity and in a
permanent sequence. Time also passes in each person's lifetime
while going through the seasons and in fact experiencing himself
or herself, month after month, year after year.

Furthermore, the minimalism and material-scarce yet richly
expressive artistic quality of the stripped-back monochromes in
the window treatments, in addition to the images created by the
simple, unpretentious materials, in a certain manner mirror Tel
Aviv itself, with its modern values, its perception and positioning
as a worldly city: energetic without being ostentatious or affected,
not dressing itself up unnaturally, and perpetually full of vitality
and movement.

By virtue of its allusions to the revealed and the vanished, and
to the processes of covering and hiding, and its "bursting forth"
from the opaque wall, the installation invites passing guests to
diverge from their daily routines and partake in the experience
of art — both that offered outside the Artists House and the
enticement to step inside and delve deeper. Profound parallel
layers reverberate in the current Internet age, in which everything
is supposedly known, shared and secretless, while at the same
time power struggles over transparency and accessibility are in
point of fact being waged at full force.

Intervals’ mock windows simulate, intimate and agendize
the need to open up the public space and specifically the artistic
"bubble,” and to enable the general public to see what is transpiring
within, to be partners in the processes, the journey, the choices
and the experience of the treasures usually relegated only for
those in positions of authority and decision-making.

The placement of the mural inevitably underscores such
complexity especially here, located where it is, flanking the Tel
Aviv Artists House, which excels in its role as a public space open
at no cost to the public at large, in hopes of encouraging people

to come in and consume fine art.
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